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MANTO: FICTION, COLONIAL EXPLOITATION AND REBELLION
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Abstract:

After the failure of independence war in 1857 the British fully
subjugated the sub—continent. Every school of thought raised its voice against
British mischievous imperialism. Saadat Hassan Manto is also one of the
most important literary figures who raised his voice against the prevailed
darkness by the British. Most of his stories such as Tamasha, Khooni thook,
Ingilab Pasand, Deewana shayar, Naya Qanoon, depicted the so called judicial
justice and the violence,tyranny, government's feigns, despotic surg of
occupation, machination and deceits of the British rule.
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Manto interrogates both language and
practices of colonial power in many
ways. Sometimes, he writes on the effects

of colonial policies on the low strata of
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colonial India(as in '"Naya Qanoon"), at

other times he narrates the life under

colonial rule in subversive way. In his

stories, he seeks to decentrethe claim of

centrality of colonial power,....( 15)
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https:/ / www.thenews.com.pk/ tns/ detail/ manto-poetics—anti-colonialism, .
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