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Discussions on aesthetic in Alighar

(Special Studies: Prof. Suriya Hussain, Qazi Jamal Hussain and Qazi Abdul Sattar)
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Abstract

The Scholars of Sanskrit put the base of
aesthetics 3000 B.C. ago in India. These
scholars paid special attention to music,
painting and poetry and set the poetics of
knowledge. In the present age, the scholars
of Aligarh, specially Dr. Surayya Hussain, Qazi
Jamal Hussain and Qazi Abdul Sattar have
their own specific viewpoint in this topic. In
this paper, the discussion of these scholars
about the concept of aesthetics philosophy
of beauty, philosophy of art, poetics and
values have been presented.

Key WOI'dS:Aesthetics, poetics, intuition, values, Aligarh, Dr. Surayya Hussain, Qazi Jamal
Hussain, Qazi Abdul Sattar, philosophy of beauty, philosophy of art, subjectivity, objectivity,

archetype.
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Melvin Rader, A Modern Book Of Esthetics, (London: Holt Rinehart
And Winston, 1973), P397
i.e. “The Aesthetic attitude is most commonly opposed to the practical
attitude, which is concerned only with the utility of object .
Melvin Rader, A Modern Book Of Esthetics, P75
PN (1990 i ) 5B 8o i G DY s e ligi s -0
QLJ:(;IQAr‘cu’Sl[V(f{foﬂ:afd‘)rgf.)ﬁ/:’c«y&c/gu?cuf}g/& B
Melvin Rader, A Modern Book Of Esthetics, P392
i.e. like a building the nude represents a balance between an ideal
scheme and functional necessities.”
Melvin Rader, A Modern Book Of Esthetics, P464
i.e. Society has an economic foundations upon which the culture and
social institutions law, politics, religion, manners, science art are
constructed.
190Gt o190 2 el F ez a6 g
Michel Foucault, Madness and civilizations, (New York: London
House, 1977), P-73
i.e. my only quarrel with the book is the lack of emphasis on the
humoristic element in psychoses.
PP 1998 " Sty il PP G e
ou‘(yu9/.%1;@!,;ﬁmfd‘),dw.,{i_/ﬂﬁ@ymuﬁ.,m&ﬂﬂ/ 4

1.e. A culture of senses and affections.
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Melvin Rader, A Modern Book Of Esthetics, (London: Holt Rinehart
And Winston, 1973),
Michel Foucault, Madness and civilizations, (New York: London

House, 1977),



